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National Museum of China
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The National Museum of China (NMC) is China’s foremost institution that collects,
researches, displays and interprets representative material evidence that fully reflects
China’s outstanding traditional culture, revolutionary culture and advanced socialist
culture. It is the supreme palace of Chinese history, culture and art and the “cultural
lounge” of China.

The history of the NMC can be traced to the Preparatory Office of the National
Museum of History founded in 1912. It has over 100 years of glorious history and
accumulated profound historical and cultural deposits. The renovation and expansion
of the NMC was completed in March 2011. It is now the largest single building
museum in the world, with a floor area of nearly 200,000 square meters. Three
permanent exhibitions and around ten special exhibitions are held in 48 galleries,
making the NMC a top museum that provides a comprehensive showcase of China’s
outstanding traditional culture, revolutionary culture and advanced socialist culture.
It also holds dozens of temporary exhibitions throughout the year, attracting nearly
10 million domestic and international visitors annually and making it one of the most
popular museums in the world.

Come and visit the National Museum of China! Discover China’s history,

progress, openness and future!
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Ingenious Craftsmanship: Stone Carvings of Quyang

Chan Elegance: Art of Lingnan Buddhist Monks and Haichuang [
Temple Culture *

MR AL 1—2 R)T

Mg L3RBT Venue: Galleries N1-N2

Venue: Gallery N3
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Gather Great Wisdom to Shape the Future of Intelligent Manufacturing:

I A
Tt 5
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— N\F MR ERE
Bridging Eras: The Copper Art of Zhu Bingren through Eight Decades
Special Exhibition on Design Intelligence and High Quality Development

Hops: M 1—2 BT

Venue: Galleries S1-S2 M B 4RT

Venue: Gallery S4
> ERURMIER: FIRERA, FRAWE. TEIL

7K B AIE F' TR B B 5 40 JA4E R R R O— PR R
& @ W w Exhibition in Celebration of 40 Years of Chinese National Arctic Iridescent Splendor: China Jian Kiln and Jian Ware Culture

4 01 & : E and Antarctic Expedition Exhibition

Mo : AT
Venue: West Hall

Hors: P 6—7 BT
Venue: Galleries S6-S7
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Chan Elegance: Art of Lingnan Buddhist Monks and Haichuang Temple Culture

JRH: 2024 4E7 B 25 HIFR i AL 3 RIT
Date: Opening on July 25, 2024 Venue: Gallery N3
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At the end of the Ming Dynasty and the beginning of the Qing Dynasty, Lingnan monks dedicated themselves to poetry, calligraphy and painting, besides
their Buddhist practices. Haichuang Temple was the main venue for their activities, which included poetry gatherings, lectures, and mingling with literati for
literary and artistic creation. These activities were continued by several generations of Lingnan monks, which were highly renowned at the time, creating a
unique cultural phenomenon in the history of artistic development in China.This exhibition features representative figures and works of calligraphy and painting
by monks from Lingnan temples, aiming to systematically sort out their process of development and artistic style, to highlight their cultural literacy and artistic
achievement. At the same time, exhibition objects such as export artworks and foreign literary documents demonstrate Haichuang Temple” s unique role and

outstanding achievement on cultural exchanges between China and foreign countries.

i

) !* iil" l j 15 it 1
' -:. = .“I- y o

17964EPEHE N BRI HH0E A mi Y} e Ry 28 1O LIRSS TR Fi15 (IAVESF Ehb ) AL Rl [ERcisitl]



REHER T— A H B AR

Ingenious Craftsmanship: Stone Carvings of Quyang

JEHY: 2024 4E 7 B 24 HIFE Mogs: b 1—2 BT
Date: Opening on July 24, 2024 Venue: Galleries N1-N2
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The Taihang Mountains, well-known as the spine of the world, stretch from north to south, with Hebei’ s Damao Mountain rising where the range veers westward. In its
southern embrace lies Quyang, a land revered as the cradle of Chinese carving and celebrated for its exquisite white marble carvings. This exhibition, a collaborative effort of the
National Museum of China, the Hebei Provincial Department of Culture and Tourism, the Hebei Culture Relics Bureau, the People” s Government of Baoding, the Hebei Museum,
and the People’ s Government of Quyang County, is divided into two sections: “The Lustrous Millennia” and “The Modern Legacy” . The former section features quintessential
stone carvings from the Han, Northern and Southern Dynasties, Sui, Tang, Five Dynasties, Song, and Yuan periods. The latter highlights the innovative works of contemporary

Quyang craftsmen who have adapted their techniques to meet modern tastes and demands. Together, these sections present a rich tapestry of the splendours of Quyang stone carving
throughout history, offering a systematic reflection on its heritage and the evolution of craft techniques and artistic innovation.
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Bridging Eras : The Copper Art of Zhu Bingren through Eight Decades

JEMI: 20244E7 B 13 HFFE M B 12T
Date: Opening on July 13, 2024 Venue: Galleries S1-S2
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As an inheritor of the National Intangible Cultural Heritage, Zhu Bingren is a renowned Chinese copper carving master. Zhu Bingren is rooted in traditional copper casting,
engraving, and forging techniques, and his craftsmanship, which draws inspiration from ancient practices, is also never afraid to innovate and introduce creative new elements.
Zhu Bingren is known as the pioneer of the “molten copper” technique. This innovative approach is characterized by freehand creative expression that combines figurative
representation and expressive abstraction. Zhu’s work represents the pinnacle of aesthetic achievement. Inspired by innovative genius of Zhu Bingren and other artists, Hangzhou
copper carving has gradually developed eight major techniques. This exhibition is divided into four sections: “Ancient Techniques, New Ideas”, “Craftsmanship in Copper
Architecture”, “Ingenious Copper Carving Techniques” and “Innovative Artistry”. It showcases over 100 exquisite copper works of various types and themes. It provides a
detailed introduction to the extraordinary artistic achievements of a master artist working in a medium that is one of China’s most valued examples of intangible cultural heritage.
The exhibition systematically explains the artistic transformation of Chinese copper carving techniques from “mold casting” to “capturing the essence of an object beyond the
form”. The exhibition vividly reflects the artistic work of contemporary artists who are rooted in tradition and dedicated to a legacy of exquisite craftsmanship.
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Gather Great Wisdom to Shape the Future of Intelhgent Manufacturing: Special Exhibition on Design Intelligence and High Quality Development

JEHR: 2024 4F 6 A 29 HIFE Mg B4 RT
Date: Opening on June 29, 2024 Venue: Gallery S4
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Exhibition in Celebration of 40 Years of Chinese National Arctic and Antarctic Expedition

JEHA: 2024 4E 6 B 28 HITE Mol PERJT
Date: Opening on June 28, 2024 Venue: West Hall
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Iridescent Splendor: China Jian Kiln and Jian Ware Culture Exhibition

JEHY: 2024 4F 6 B 26 HHFE Hoss: T 6—7 BT
Date: Opening on June 26, 2024 Venue: Galleries S6-S7
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Salvaged from the shadows, Protecting cultural heritage

JEHA: 2024 4F 6 B 6 HHJE WS FEEE MCER AL
Date. Opening on June 6, 2024 Venue: South Side of the platform on 3rd floor and public area of the corridor
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Diversified cultural heritage not only represents intellectual wealth of a nation that its people would take pride in, but also acts as an important vehicle for exchanges and mutual
learning among civilizations. In today’s world, cultural heritage is facing threats from both nature and human activities and is increasingly endangered by regional conflicts. It
thus has become a common understanding that the world must strengthen international cooperation in heritage protection. China—a country rich in cultural heritage—is among
the first to respond to the initiative of the foundation of the International Alliance for the Protection of Heritage in Conflict Areas (ALIPH), . By playing active roles in this
international organization as founding member, China takes concrete actions in safeguarding cultural heritage of humanity. As part of this initiative, the National Museum of
China (NMC) has long been engaged in the work of the ALIPH Scientific Committee, sharing its own expertise on heritage protection.

This exhibition Salvaged from the Shadows, Protecting Cultural Heritage is jointly presented by the NMC and the ALIPH. It narrates in five sections: “A Threatened Heritage”,
“ALIPH or Action in the Service of Heritage”, “Prevention and Cure”, “The Women and Men behind Cultural Heritage”, and “Preserving the Beauty of the World”. The exhibition
resonates with heritage workers’ firm commitment to safeguarding the shared spiritual homeland of humanity and conveys the best wishes for rebuilding peace.
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A New Year Guarded by the Dragon: Exhibition for the Chinese New Year

JEHY: 2024 4F2 7 6 HHARE A AL 4 R)T
Date: Opening on February 6, 2024 Venue: Gallery N4
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The Year of the Dragon in 2024 is believed to bring prosperity to the entire nation. In anticipation of the upcoming lunar Chinese New Year of the Dragon (from February 10,
2024), the National Museum of China has thoughtfully curated a selection of over 200 cultural relics from its collection for the exhibition titled “A New Year Guarded by the
Dragon”. This exhibition offers a comprehensive exploration of the Chinese nation's totem and symbol, the“dragon” ,from the perspectives of festival traditions, ritual systems,
history, culture, and art. Through vibrant depictions of dragons, it aims to convey the profound meaning and rich heritage of traditional Chinese culture, setting a joyful and
peaceful tone as we embark on the Year of the Dragon. In this exhibition, we present a priceless collection of cultural relics spanning from the Neolithic Age to the early 20th
century, featuring bronze, jade, porcelain, gold and silver artifacts, lacquerware, and paintings. Throughout different historical periods, intricately carved dragon-shaped jade

ornaments and porcelain featuring dragon patterns with lustrous glazes have been meticulously crafted. Each of these cultural relics possesses its unique allure and profoundly
reflects the enduring charm and value of Chinese civilization.
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Legacy from the Prince of Qiyang: Cultural Relics of Li Wenzhong's Clan from the National Museum of China Collection

JEHE: 202441 A 25 HFFRE M F53 BT
Date: Opening on January 25, 2024 Venue: Gallery S3
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Role Models of China: Wax Figures from the National Museum of China Collection

JEH#: 202441 B 9 HHE i AL 9 R)T
Date: Opening on January 9, 2024 Venue: Gallery N9
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As Chinese President Xi Jinping has emphasized, a nation of hope cannot be without heroes, and a promising country cannot be without pioneers, and that for all the heroes and
role models who have dedicated themselves and made sacrifices for the CPC, the nation, and the people, the Chinese people should carry forward their spirit and draw inspiration
from their determination. This exhibition is one of the major initiatives by the National Museum of China (NMC) to implement the important instructions of President Xi. The
art of wax figures is a form of hyper-realistic sculptural art that creates lifelike representations of individuals, often called “three-dimensional photography.” Thirty wax figures
of these heroes and role models have been selected for this exhibition. They include representatives among the 100 heroes and models who have made outstanding contributions
to the founding of the People’s Republic of China and the 100 most inspirational figures since 1949. They also comprise recipients of China’s “Two Bombs, One Satellite”
Achievement Medal, Medal of Reform Pioneers, and Medal of the Republic. They showcase how these individuals have journeyed alongside their motherland and the times,
working tirelessly on various fronts for the cause of the great rejuvenation of the Chinese nation.
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Writing with Vitality and Thinking without Limitation: Exhibition of Wang Meng's 70th Anniversary of Literary Creation

JEHI: 20234F 12 A 21 HIFE i AL 8 )T
Date: Opening on December 21, 2023 Venue: Gallery N8
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Wang Meng is a renowned contemporary Chinese writer and a recipient of the national honor title “People’s Artist.” He has always closely integrated his life and artistic pursuits
with the country’s future, the nation’s destiny, and the people’s aspirations. He has worked tirelessly for 70 years since his book Long Live Youth was published in 1953. He has
published 20 million words of works, which have been translated into more than 30 languages and put in print in various countries and regions. He has chronicled the history of
the People’s Republic of China with pen and ink and expressed his strong patriotic sentiments with words mellowed in the vicissitudes of life. He pays attention to the fate of the
people, writes about the changes in their lives, and depicts a panoramic picture of lives from multi-ethnic backgrounds with empathetic language. Exploring Chinese culture’s
roots and soul and committing himself to a cultural worker’s mission and responsibility, he has made significant contributions to nurturing the roots, forging the soul, fostering
cultural confidence, and promoting the prosperous development of socialist culture.
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Artworks Donated by Liang Shixiong

JEH: 2028 4 12 3 12 AT M B9 8—9 BT
Date: Opening on December 12, 2023 Venue: Galleries S8-S9
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Magmflcence and Grandeur: Immersive Experience of Grotto Art

FE: 20234812 A1 9 AR M HCZ RV ARV
Date: Opening on December 9, 2023 Venue: North Side of the platform on 3rd floor and public area of the corridor
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With unique historical, art and scientific values, grotto temple art is a significant part of China's cultural heritage, shining like a bright pearl in Chinese history and civilization.
The immersive experience exhibition is featured by a huge digital installation with a blooming lotus shape, for the first time. To explore, present and interpret the artistic style
and rich connotation of the Kizil Caves, the Mogao Caves, the Maiji Mountain Grottoes, the Yungang Grottoes and the Longmen Grottoes in a contemporary perspective,
matte painting, digital 3D mapping imagery, Al algorithms and other new media technology of artistic expression have been employed by our artists. The panoramic immersive
exhibition is constituted of four areas: the Immersive Main Experience Area, the Art Time Experience Zone which comprises Rhombus World, Eternal Pearls, Oriental Smile,
Universal Source and Characters Wonderland, together with the Interactive Class Experience Area and the Art Merchandise Selling Area. As a specific measure to actualize the

adaptive use of the grotto art, the experience exhibition opens up a new perspective for analysis and appreciation of the art, and breaks through the existing display pattern of
unmovable cultural relics, in terms of technology and perception.
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Ancient Chinese Jade

R KR MR 619 BT
Date: On permanent display Venue: Gallery N19
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Jade artifacts make up a significant portion of the National Museum of China’s collection, with nearly 90,000 pieces of ancient jade. The collection is comprehensive, spanning
various types and ages, and is of exceptional quality. It includes artifacts from various Neolithic cultures in China and representative pieces from different dynasties, with rare
and precious pieces from the Tang (618-907 CE), Song (960—-1279CE), Liao (916—1125CE), and Jin (1115-1234CE) dynasties.

Drawing from the museum’s rich collection, this exhibition showcases 480 pieces/sets of selected jade masterpieces dating from remote antiquity to the late Qing dynasty.
Divided into five sections, the exhibition explores the historical origins of Chinese jade culture and traces the evolution of jade artifacts. From ornaments to sacred ritual objects
and back to worldly use, the exhibition charts their transition from the exclusive enjoyment of emperors and nobles to widespread use by the common people. It also highlights

the craftsmanship and aesthetic appreciation involved in jade production. The exhibition aims to interpret the culture, spirit, aesthetics, and customs embodied in ancient jade
artifacts in China and reflect the profound cultural traditions and outstanding artistic achievements of Chinese civilization.
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Ancient Chinese Buddhist Sculpture

EH: KREEH A 13 ET
Date: On permanent display Venue: Gallery S13
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Fittingly, the aim of this exhibition “Ancient Chinese Buddhist Sculptures,” through 236 exquisite works, is to depict just such a picture of the course of Chinese Buddhist
sculpture’s development, to systematically set out brilliant designs and rich content of Buddhist sculpture across the different regions of China, and to support the innovative
transition and creative development of China’s outstanding traditional culture. The vast majority of the Buddhist sculptures on display in this exhibition were produced in
China under Buddhist influence, while a portion was crafted in India and transported to China by eminent monks. These exhibited works also include the stern and graceful
clay Buddhist sculptures unearthed from Xinjiang, rich in Central Asian style; the Buddha statue from the Yungang Grottoes and the bodhisattva statue from the Tianlongshan
Grottoes, both in Shanxi, reflecting artistic preferences of different regions and periods; incredibly lifelike sculptures of gurus putting together for the first time. These
masterworks of Buddhist sculpture highlight the extraordinary history, resilient spirit, and glorious development of the Chinese, and have a strong artistic effect with enormous
vitality as well.
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The Digital World of Rhino-shaped Vessel

Jed . KR S A6 16 BT
Date: On permanent display Venue: Gallery N16
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With the relentless advance of technology, the museum sector is embracing a whole new world of opportunity and a limitless developmental space. Making museums smarter has
become not just the mission but also the responsibility of any self-respecting museum professional in this new era. In order to implement a program of cultural digitization and
to advance the Digital China initiative, the National Museum of China (NMC) has been moving towards the construction of a smart museum, through cutting edge information
network technologies, such as big data, cloud-computing, the Internet of things, following a route characterized by acute perception, ubiquitous interconnection, autonomous
learning and iterative improvement. In this way, more opportunities are provided for audiences to enjoy high-level intellectual and cultural products. The gallery gathers together
a variety of technologies, such as 5G, high-definition 3D scanning, so that audiences can enjoy the exhibition in a more interactive and engaging way. With multiple sensory
experiences on offer - viewing, listening and touching - audiences can get a clear and vivid picture. Furthermore, they will feel the strong cultural and environmental connotations
and can bask in the timeless charm of Chinese cultural heritage.
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Traditional Chinese Landscape Paintings of Ming and Qing Dynasties: Traveling through Mountains and Waters

JeH: KR M B 12 BT
Date: On regular display Venue: Gallery S12
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In the long course of Chinese civilization, works of calligraphy and painting using ink and brush both demonstrate the collected wisdom of a great people as well as cultural stylings and
spiritual aspirations of the Chinese people. These works are one of the most brilliant representations of Chinese civilization. The nearly ten thousand ancient paintings and calligraphic works
housed in the National Museum of China include nearly all formats and a rich variety of works including precious masterworks from the Song and Yuan as well as a complete collection
of works from masters of the Ming and Qing. These are able to demonstrate the intrinsic links within the evolution of classical Chinese art, while also reflecting the diversity of political,
economic, social and cultural life during different historical periods.This exhibition, titled “Traditional Chinese Landscape Paintings of Ming and Qing Dynasties: Traveling Through
Mountains and Waters™ is a selection of more than fifty exquisite shan shui works from the museum’s collection spanning the 15th century through the 19th century.
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Mirrors of Eternity:
A Cultural Exhibition of Ancient Chinese Bronze Mirrors

JRHL: KHES M 14 BT
Date: On regular display Venue: Gallery S14
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Bronze mirrors were common daily implements in ancient China. Held by the NMC, the exhibition “Mirrors of Eternity:
A Cultural Exhibition of Ancient Chinese Bronze Mirrors” relies upon the museum’s rich collection resources. More
than 260 exhibits were selected from thousands of bronze mirrors, related accessories and pottery casting models
in the museum’s collection. This exhibition connects the entire development of ancient Chinese bronze mirrors and

systematically demonstrates their historical, aesthetic, technological and cultural value.
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Ancient Chinese Porcelain

B KR Mo AL 17 BT
Date: On permanent display Venue: Gallery N17
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Porcelain is one of the most recognizable icons of traditional Chinese culture. China invented proto-porcelain as early as the Xia
and Shang dynasties (c. 2Ist—c. 11th century BCE). In the late Eastern Han dynasty, mature porcelain took to the historical stage.
The periods that followed saw the shaping of the production pattern of “green wares of the south and white wares of the north”
in the Tang dynasty (618-907 CE), the flourishing of famous kilns in the Song (960-1279), and the diversity of colorful and
exquisite wares during the Yuan (1206-1368), Ming (1368-1644), and Qing dynasties (1644-1911).Featuring over 300 objects
that are carefully selected from the museum’ s porcelain collections, this thematic exhibition exemplifies the evolution of Chinese
porcelain in terms of glaze, shape, decoration, and manufacturing technology, from its birth to the progress in porcelain-making
techniques and decorative styles, from porcelain-centered China-foreign cultural interactions to the social transformations and
aesthetics behind the porcelain wares.
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Ancient Chinese Food Culture

JEH: kAR Mo A 11 BJT
Date: On regular display Venue: Gallery N11
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Food is not only a basic need of human beings but also a manifestation of social development. Chinese food culture, as an important part of the country’s fine tradition, dates back
to the primitive society. From raw food to cooked food, from bland dishes to exquisite offerings, the Chinese nation has created a rich and colorful food history over ten thousand
years. For many Chinese people, eating is more than satisfying hunger and surviving, but also an embodiment of life styles. The wisdom of daily life and the dignity as a human
being are fully expressed through Chinese cuisine preparation. This exhibition is divided into five parts, more than 240 pieces (sets) of selected objects are exhibited to present
the evolution of ancient Chinese food culture from different perspectives, such as ingredients, utensils, techniques, etiquettes, etc. It is also a vivid display of the daily life of the

ancient Chinese people, profoundly reflecting the aspiration and confidence of the Chinese nation for a better life with ample food and clothing.
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The Power of Science and Technology

B KR Mg KT 2
Date: On regular display Venue: Central Hall 2
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Since the founding of the People’s Republic of China, especially since the beginning of the reform and
opening-up, China has made great achievements in scientific and technological development that have attracted
worldwide attention and created a miracle in the history of human development. This exhibition is divided
into four sections, outlining the basic historical lineage of the development of China’s science, technology and
industry from ancient times to the present day, and focusing on displaying the development characteristics and
outstanding achievements of different periods.
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China’s First Large-scale Low-speed Wind Tunnel

B KRN R KRR
ﬁ I:F @ a E Date: On regular display Venue: East Side of the Public Space on Floor 3
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Wind tunnels are one of the most common and effective tools for aerodynamic experiments, as well as the most reliable experimental means for the study of vehicles in the
atmosphere. The low-speed closed-return wind tunnel with a diameter of 2.25 meters constructed at Peking University in 1958 was China’s first experimental wind tunnel
that could serve both aerospace engineering and scientific research, as well as the only wind tunnel in China capable of conducting aircraft model tests at that time. It became
one of the longest-serving, most efficient wind tunnels in the history of Chinese aviation, and made some of the greatest contributions to the design of low-speed aerodynamic
characteristics of aircraft. The contraction section, diffusion section and fan cowling of this wind tunnel on display here were all wooden components made by workers of the

logistics department of Peking University. They were important witnesses to the self-reliance and innovative development that characterized science and technology in the early
years of the founding of the People’s Republic of China.
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Ancient Chinese Currency

B KEEL A FE1LET
Date: On regular display Venue: Gallery S11
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Ancient Chinese currency has a long and storied history. This exhibition selects more than 1,800 treasures
from the NMC'’s collection of more than 200,000 Chinese currency artifacts, supplemented by more than
200 other types of cultural relics and divided into two sections, striving to present the historical evolution
of ancient Chinese currency in a comprehensive and three-dimensional way while reflecting its rich
connotations related to ancient Chinese politics, economics, military affairs, art, science and technology.
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Ancient Chinese Culture: Costume and Adornment

B KERE Mg A6 18 JB)T
Date: On regular display Venue: Gallery N18
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China is known as the “Kingdom of Costume.” The development of Chinese costume culture over thousands
of years not only reflects the development of ancient material and spiritual civilization, but also outlines
the continuous existence of the Chinese nation. The NMC exhibition “Ancient Chinese Culture: Costume
and Adornment” strives to present the overall image of ancient Chinese costume and adornment and fully

demonstrate the splendid achievements of ancient Chinese material and spiritual civilization.
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Stand in the East: An Exhibition of Classic Fine Art Works
Collected in National Museum of China

JEH): KEEH A PRR)T
Date: On regular display Venue: Central Hall 1
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Since the founding of the People’s Republic of China, Chinese artists have created a number of fine art works that
occupy an important position in the history of Chinese fine art. The NMC carefully selects some excellent oil paintings,
traditional Chinese paintings for this exhibition, for the purpose of giving visitors a panoramic view of the tortuous,
suffering but glorious journey of the Chinese revolution froma single spark toward thebirth of the New China, and
guiding them to remember the eventful years of painful struggles of revolutionary martyrs, bear in mind the origin of the
revolutionary government and how the New China was founded.
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Ancient China

R REEH i A 20—k 25, B9 15—F5 20 )BT
Date: On permanent display Venue: Galleries N20-N25, S15-S20
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One of the permanent exhibitions hosted by the National Museum of China, Ancient China is on
display in altogether ten galleries. Using a large number of valuable cultural relics, it gives a complete
picture of the long Chinese history from the prehistoric times to the late Qing Dynasty and shows in a
comprehensive way the vitality and continuous evolution of Chinese civilization. It also demonstrates
the historical process of building a multi-ethnic country by Chinese people from different ethnic

groups, their splendid political, economic, and cultural achievements, and their contributions to human

civilization.
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The Road of Rejuvenation

R REEH A AL 5—A 7, A 12—k 15 BT
Date: On permanent display Venue: Galleries N5-N7,N12-N15
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The Chinese nation is a great nation whose people are industrious, courageous, intelligent and peace-loving and have
made indelible contributions to the progress of human civilization. For countless generations, the Chinese people
have been pursuing a dream of national strength and prosperity. The Road of Rejuvenation is a permanent exhibition
showcasing the explorations made by Chinese people from all walks of life who, after being reduced to a semi-
colonial, semi-feudal society since the Opium War of 1840, rose up to overcome their humiliation and misery, and
tried in every way possible to rejuvenate the nation.
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The Road of Rejuvenation: New Era

B KRN Hisi: B 5. B 10 BT
Date: On permanent display Venue: Galleries S5, S10
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Under the guidance of Xi Jinping Thought on Socialism with Chinese Characteristics for a New Era, we have
seen historic achievements and changes in the undertakings of the Party and the country, while socialism
with Chinese characteristics has entered a new era. We have embarked on a new journey to secure a decisive
victory in finishing the building of a moderately prosperous society in all respects, to strive for the great
success of socialism with Chinese characteristics for a new era, to realize the Chinese Dream of national
rejuvenation, and to ensure that the Chinese people realize their aspirations for a better life.
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Strength of Character: Devotion to Home and Country from Members of the Communist Party of China

JEHY: 2024457 B 23 HIFE M BKGES EE R TE
Date: Opening on July 23,2024 Venue: The Scenic Spot of the Autumn Harvest Uprising Memorial Garden
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Lacquerware of East Asia

JeH: 2024 47 A 10 AP Mo FRIEIE S R TR
Date: Opening on July 10,2024 Venue: National Museum of Korea
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The special exhibition Lacquerware of East Asia is a collaboration of the National Museum of Korea, the Tokyo National Museum of Japan, and
#3 ¢ the National Museum of China in connection with the director’ s meeting of each museum. To promote friendship and appreciate each culture of these
_\‘j’_,_ three neighboring countries, the exhibition takes place every two years with the institutions hosting in rotation. The hosting country is named first in the
!‘,/,.':‘//';';2;‘_'. exhibition title followed by the next hosting country. The theme of this fifth joint special exhibition is “Lacquer-ware. ” Lacquerware is a representative

craft of Asia, where Korea, Japan, and China have each perfected it in their distinctive styles: mother-of-pearl lacquerware, maki-e lacquerware, and carved

lacquerware, respectively. This exhibition brings together 46 representative pieces from the 14th to 19th centuries, showcasing the three countries' unique

decorative techniques of gluing, sprinkling, and carving, as well as their original and spectacular shapes, colors, and patterns.
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Mirrors of Eternity: A Cultural Exhibition of Ancient Chinese Bronze Mirrors

JEHI: 202445 F 18 HIFE g FrRAEE /R IR X IEMIE
Date: Opening on May 18,2024 Venue: Xinjiang Uyghur Autonomous Region Museum
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Strength of Character: Devotion to Home and Country from Members of the Communist Party of China

JEH): 202445 A 17 HIF)R s BRI RALR IR AR
Date: Opening on May 17,2024 Venue: Wuhan Zhonggongzhongyangjiuzhi Jinianguan
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OPENING HOURS
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Tuesday - Sunday
09:00-17:00 (Last admission at 16:00)
Closed on Mondays, except for public holidays
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BY METRO
Please take Metro Line 1 and get off at Tian'anmen East Station.
Please exit the station through Exit C or D

N

BT RETRIRE / T4
A1, 2, 52, 82, 120 B
W 2 2%
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BY BUS

Please take the following bus routes and get off at Tian'anmen East Station.
Bus:1, 2, 52, 82, 120

Sightseeing Bus: Line 2

Tourist Bus: Line 1, Line 2
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NATIONAL MUSEUM OF CHINA

JHFRIE X IR LA 16 SR 7R M
No. 16 East Chang'an Street, Dongcheng District, Beijing, China

HWAEL: 010-65116400
BAHMLE: http://www.chnmuseum.cn

RS E , T RSB R, 750 R [ SR 18 B PG

This exhibition information is for reference only. For more information, please visit the official website of the National Museum of China




